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CELEBRATING 15 STYLISH SEASONS

HOT 
SUMMER 
STYLE!

ARTISTS & COLLECTORS

INSIDE:
ARTIST KEITH 

SONNIER’S 
HAMPTONS 
GETAWAY
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 For clients and friends in the performing arts, 
        decorator James Huniford produces a smash hit
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HOME
THEATER
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Into The Woods
For their new 

house in Water Mill, 
Broadway director 
Walter Bobbie and 
opera singer David 

Frye opted for a 
serenely updated 
take on rural farm 

vernacular. See 
Resources.
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When Walter 
Bobbie and David 
Frye decided to 
build their dream 
house in Water 

Mill, they didn’t have to go far to find a designer. Frye 
and decorator James “Ford” Huniford grew up together in 
Syracuse, and all three men were already good friends. The 
Tony-winning Bobbie and the Grammy-winning Frye had 
had places on Long Island for years, the latest a cottage in 
East Hampton Village, but building a place of their own 
had long been on their to-do list.

“As soon as we saw the property, I knew we should buy it,” 
says Bobbie, whose Broadway career ranges from acting in the 
original production of Grease to directing the current musical 
Bright Star. “It backed onto a 30-acre tree nursery,” adds Frye, a 
tenor who has spent most of his career at the Met, “and it had 
great, mature trees that you could never buy.” 

Balancing Act
The double-height living 

room features floors 
of reclaimed Vermont 

oak and a custom paint 
color, both of which are 

employed throughout 
the house for continuity. 
Bespoke pieces include 

a Huniford Collection 
Reade sofa, covered 
in a gray herringbone 
Maharam fabric, and 

lamps made from 
architectural fragments 
and mica shades. The 
installation above the 

fireplace, modeled 
after Donald Judd, is 
by decorator James 

Huniford. See Resources.



There was a century-old house on the grounds, but it was too 
far gone to restore. It did, however, boast a theatrical pedigree, hav-
ing belonged to costume designer Florence Klotz and producer 
Ruth Mitchell. “A legion of theater-world luminaries stayed on this 
property,” says Bobbie, “including Elizabeth Taylor, when she was 
starring in The Little Foxes on Broadway.” 

The inspiration for the new house: the great American barn.  
“We were driving around Sagaponack one day,” recalls Huniford, 
“and we passed a wonderful example. I said, ‘That should be the 
model for your new house.’ ” Bobbie and Frye, who have been 
together for 25 years and married for three, could not have agreed 
more. “We really admire the simplicity,” Bobbie says. “The straight-
forward rectangles are very modern in form and footprint.”

The couple interviewed several architects, but Huniford per-
suaded them to go with their mutual friend James McChesney. 
“We were afraid to ask him,” says Bobbie, “because we were 
friends and thought it might be awkward.” But Huniford knew 
McChesney’s work and thought he had the right aesthetic. “As it 
turned out,” Bobbie adds, “the four of us made a great team.”

“One of the best parts of the job was having enough time up 
front to get it right,” says Huniford. “Because Walter and David 
both work in the performing arts, they know how long the cre-
ative process takes. They understand that the more decisions you 
make early on, the smoother the result will be. I think that’s part of 
why the house seems so serene.”

Huniford worked with McChesney on the layout and detailing of 

Refined Rusticity
The dining room (above) 

includes a custom 
bluestone table and 

Wiener Werkstätte chairs 
purchased in Paris; the 

frame on the mirror is part 
of an airplane engine. The 
spacious kitchen (top and 

near right) features vintage 
Holophane light fixtures, 
an English walnut trestle 

table, galvanized metal 
schoolhouse chairs, and a 

custom banquette covered 
in a Kravet faux leather. 

See Resources.

“I LOVE 
THINGS  

THAT ARE 
CAPTIVATING 

AND  
CURIOUS, 

THINGS THAT 
GET YOUR 

EYE TO 
WANDER”
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the home, training his eye on the interior design from the first archi-
tectural drawings. “It was important for Walter and David that the 
exterior be maintenance-free and the master bedroom be on the first 
floor,” says Huniford, “and all of us agreed to keep it simple.”

The biggest space is the double-height living room, which opens 
onto a covered deck. The master suite is to the south of the living 
room, behind the fireplace, and the dining room and kitchen lie to 
the north. On the second floor, two guest rooms occupying oppo-
site ends of the home are connected by a bridge that offers a vague 
echo of a hayloft, and Bobbie also maintains an office.

“The house’s aesthetic mixes clean and modern with found 
and historic,” says Huniford. “Not using moldings and trim is 
a modern gesture, but we used reclaimed timber on the floors 
and paned windows to evoke some sense of agrarian tradition.” 
The finish on the oak flooring, from Vermont, complements the 
walls, a custom color created by Huniford. “The paint has blue, 
green, and gray in it, and looks different in every room, depend-
ing on the time of day, the scale of the space, and what’s outside 
the windows. It took about 15 tries to get it right.” 

“There’s an advantage in having the same palette for the floors 

Circling In
A collection of 
wooden sieves 

from Indiana and 
an industrial frame 

fitted as a mirror 
hang on the walls 

of a guest room 
(this spread), which 

is furnished with 
vintage shoeshine 

chairs and an 
Elizabeth Eakins 
cotton rug. See 

Resources.

“THE AESTHETIC MIXES CLEAN AND  
MODERN WITH FOUND AND HISTORIC” 
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Double The 
Pleasure

Vintage twin beds 
from a convent 
are dressed in 

Pendleton blankets 
in a second guest 
room. The 1950s 
Prouvé-inspired 
desk and chair 

set in the corner 
is Italian. A Paul 

Edmunds linocut 
on paper hangs on 

the far wall. See 
Resources.

“THE MORE DECISIONS YOU 
MAKE EARLY ON, THE SMOOTHER 

THE RESULT WILL BE”
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and walls in all the rooms,” Bobbie points out. “We can move 
the furniture around whenever we want, because everything 
looks right in every space.”

Most of those furnishings are new. Their previous home, Bobbie 
says, was “cottage-y and cuter,” so its decor felt out of place here. 
Huniford assembled an array of modern, antique, and vintage 
pieces and added custom sofas, chairs, and tables from his own 
collection. But Bobbie and Frye didn’t say good-bye to all that. “I 
still have my grandmother’s table,” says Frye. “It’s in the upstairs 
hall, and I think of her every time I pass by it.”

Streamlined aesthetics notwithstanding, Huniford had some 
fun with the design—particularly in the overscale ceiling fixtures. 
The hulking trapezoidal light in the living room is made of galva-
nized metal, and one of the guest rooms features an inverted bas-

ket transformed into a chandelier. The dining room’s much frillier 
example, a ruffled tribute to Josef Hoffmann, nicely accentuates 
the set of Wiener Werkstätte dining chairs Huniford bought in 
Paris. “I love things that are captivating and curious,” Huniford 
says, “things that get your eye to wander.”

Now that the work is done, Bobbie and Frye are elated, and all 
personal relationships remain intact. “Building a house,” Frye says, 
“gives you shared history. They say that until you build a house 
together, you really don’t know anything about each other, and 
now we know quite a bit.”

“The thing I like most,” says Bobbie, “is that I am just as com-
fortable here when I’m alone as I am when the guest rooms are 
full and the pool is jumping with people. It’s relaxed and relaxing. 
It makes us enormously happy to be here.” ✹

Putting On A Show
Aviation blueprints 
from the 1930s and 
’40s line Bobbie’s 
second-floor office 
(opposite), which 
features a Huniford 
Collection Renwick 
sofa in a Maharam 
blue linen and an 
antique partners desk 
from R. E. Steele. 
The tub in the master 
bath (this page left) 
is from Cheviot. A 
1970s triangular work 
by an unknown artist 
and a large canvas by 
Sheila Isham hang in 
the master bedroom 
(this page below). See 
Resources.

“I AM JUST AS 
COMFORTABLE 

HERE WHEN 
I’M ALONE AS I 
AM WHEN THE 
GUEST ROOMS 
ARE FULL AND 
THE POOL IS 

JUMPING WITH 
PEOPLE”
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